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There is no path to peace. Peace is the path.
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Ideas on Peacebuilding in Asia:

How to Create Peace in the Region
(Reflecting the Experience of the Samarkand International Museum
of Peace and Solidarity and Its Partners)

Vladimir I. lonesov

Director, International School for Advanced Research in Cultural Studies
Professor, Chair of Department of Theory and History of Culture
Samara State Institute of Culture

1. Museum as a Cultural Reality:
the Asian Context

First of all, the peace museum should be viewed
as a cultural reality. The Asian world is large
and diverse, but with all the differences within
its cultures and peoples, the East has something
in common, recognizable, unchangeable that
gives it a unique color, a distinctive way of life,
a cultural style and a special outlook. What does
the identity, originality and recognizability of the
culture of the East consist of ? I believe that, first
of all, in its inherent accentuated ornamentation
(decorativeness), the presence of which we notice
everywhere in the special construction of thought,
word and deed. In the everyday culture of the
East, everything is framed by the aesthetics of
dress, ornament, and custom.

Another feature of the East is ceremonialism.
Here one cannot come to the truth in a straight
line, but only through ritual-symbolic shifts and
transitions, ethical mediation, distance.

The reality surrounding a person is not
perceived directly, but through images of the
world - by means of metaphors, allegories and
symbolism. For this reason, in Oriental culture,
the path of peace and creation lies through

decorativeness and ceremonialism. Moreover, if the

social drama is pacified by ceremoniality, the new
order is filled and approved by ornamentation,
then the desired world is embodied and the
necessary harmony is being formed. The harmony
of peace in Asian culture is stretched in different
directions: decorativeness makes life closer and
more understandable, ceremony keeps a harsh
reality at a necessary distance from the person,
not allowing him/her to get burned from it. Due
to ornamentation and ceremony, a person of
Oriental culture does not know loneliness as such,
he/she is always surrounded by the beauty of
custom. If for Western culture, peace is the result
of an achievable strategy, long overcoming and
transformation, one must strive to go to for it. For
the Oriental person, peace is what pleases and
inspires here and now. —There is no way to peace,

peace is the way (M. Gandhi).

All this must be taken into account when
promoting peacemaking practices in the East. An
appeal to the national-cultural specifics enables
the museum to transform ethnic stereotypes of
behavior into creative resources and socially
significant projects of peacemaking activity. In this
case, peace museum becomes an effective social
institution for rapprochement and reconciliation

of cultures in the status of a successful participant
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of the most relevant humanistic practices.

2. Peace Museums an Object
of Modern Humanitarian
Knowledge

Historiography of the issue of museumification
of peace is not as extensive as it deserves.
Museum practices of peacemaking are considered
by researchers primarily in the context of social
violence, conflict and military history [Anzai,
Hayashida, Kimura 2018; Anzai, Apsel, Sikander
2008; van den Dungen 2016; van den Dungen,
Yamane 2015; Yamane 2009], but in some works
the issues of theory and practice of museum
design are raised [Anderson 2012; Crooke 2006;
Golding, Modest 2013; Hein 2012; Ionesov,
Ionesov 2017; Lindauer 2006; McKenns-Cress,
Kamien 2013; McLean 1993; McLean K., Pollock
2007; Shirky 2008; Weil, 2002; Yamane, 2006].
The task is posed to re-qualify the concepts of war
and peace in the context of cultural knowledge
[Apsel 2016; Barrett, Apsel, 2012; Bedford 2014;
Ionesov 2015; Jenkins 2006; Pachter, Landry 2001;
Schirch 2014; Simon 2017]. Modern researchers,
in general, emphasize the need to progress to
new communicative strategies in designing the
peacemaking process, to the actual relevant
technologies of visual modeling and creative
experience of representation of peace as a cultural
value. The authors point out the significance of
expanding the art-object and eventful screening of
the museum space, in which things and people
will act as participants of a big conversation about
the pressing needs of the present [Art Council
England 2013; Bensaid 2011; Bishop 2013; Carey
1989; Conflict Transformation 2014; Crossick,
Kaszynska 2016; Harman 2005; Genoway 2006;

Jarman 2017; Ionesov, Ionesov 2015; Ionesov,

Kurulenko 2013; Norris, Tisdale 2013; Roberts,
1997; Romano 2015; Schirch 2004; Simon 2010;
Smith 2006; Sontag 2003].

Publications and projects of the main strategist
and coordinator of the museum activities in the
field of peacemaking - the International Network
of Museums for Peace/ INMP (see hhttps://sites.
google.com/view/inmp-museums-for-peace/
home) appear to be very helpful in the study of the
actual practices of museumification of peace. The
activity of INMP today unites many museums and
organizations from around the world cultivating
ideas of peace and non-violence. The Network
accumulates both theoretical and practice-
oriented research concerning the problems of
peace, regularly holds international forums
and thematic discussions on the development
of museum peacemaking movements. The
main thing is that the International Network
of Museums for Peace has managed to form its
culture - its recognizable image, its philosophy of
the world order, its traditions, social and artistic
practices, educational projects, publications,
symbolic attributes and even its language of
professional creativity. The creation of its culture
is in itself a great asset, because the organization
has acquired the necessary effective tools for the
implementation of its peacemaking mission and
the promotion of socially significant initiatives

[Ionesov, Ionesov 2017].

3. Key Topics Regarding the Study
of the Asian Peace Museums

Peace museums in Asia, their collections,
projects and achievements are covered in the
works of I. Anzai, M. Hayashida, A. Kimura [2018],
A. Ionesov, V. Ionesov [2014], Sh. Khateri [2008],
A. Kimijima, J. Vidya [2013], S.S. Mehdi, [2005],



Ch. Tsuboi [1999], K. Yamane [1996; 2006; 2009],
etc. At the same time, the scope of their research
includes issues of peace preservation in regional
communities, general problems of disarmament,
commemorative activity, experience of social
design and volunteer movements. Despite the
variety of museum projects, peace in the works
of many authors is positioned primarily as a
memory about the victims of wars and violence,
perpetuation of knowledge about the past
through the public presentation of documentary
evidence and the reconstruction of war related
and historical events. However, in recent years,
we can also notice a different trend. A number
of publications focus on the social aspects of
the museum's educational activities and the
techniques of its relationship with society [Anzai
2012; Ionesov, lonesov, 2014; Kimijima, Vidya
2013; Yamane, 2006]. The peace museum acts
in this perspective as an educational platform,
enlightening and supporting people in need of
knowledge. Researchers of Asian peacemaking
practices offer various museum scenarios of
uniting people around socially significant values,
as well as outline the prospects for the solution
of urgent tasks of prevention of social injustice,
poverty and violence in the region.

Consequently, in everyday culture, there is a
difference in the approaches and perceptions of
people of the social mission of peace museums
in the East and the West. In Asian tradition,
peace is understood, rather as the fixed by
tradition, stereotype and social-aesthetic image
of a consensual and recognized world order,
whereas in the West it is a trans-formative
strategy, techniques of taming conflicts and
violence and cultivating new values. Here is the
data provided by K. Yamane in her article “Peace
Education through Peace Museums”. “Only 16%

of peace museum answered that their purpose

of creating a peace museum is to “spread ideas
of non-violence”, only 9 % of peace museums
answered that the purpose is “training conflict
resolution skills”. These ideas of non-violence and
conflict resolution seem to be more emphasized at
peace museums in Western countries”. In short, it
seems that history education is more emphasized
in peace education in Japan, whereas conflict
resolution skills are emphasized in Western peace

museums” [Yamane 2009b: 147].

4. Asian Peace Museums and the
Types of Their Activities

Let’s consider some Asian peace museums in
terms of their activities. Here, in the most general
sense, there are several types of peace museums

that stand out.

Universal museums;
Museums of weapons;

Museums of wars and victims of violence;

BOow N =

Museums of peacemakers.

Universal museums in their activities develop
general principles, practices and artifacts of
peacemaking, in other words, represent the
culture of peace in all its social diversity. In the
Asian region this type of museum includes the
Samarkand Museum of Peace and Solidarity
(Samarkand, Uzbekistan); Tehran Peace Museum
(Tehran, Iran); Children's Museum for Peace and
Human Rights (Karachi, Pakistan); Kyoto Museum
for World Peace (Kyoto, Ritsumeikan University,
Japan); Kanagawa Plaza for Global Citizenship/
"Earth Plaza" (Yokohama, Japan) etc.

Weapon museums are dedicated to the history
and culture of combat weapons, positioned as a)

the guardian of peace and a symbol of victory,
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or as b) the instrument of death and a memorial
reminder of what should never be repeated. To
the first category belong the following museums:
The Military Museum of the Chinese People’s
Revolution, China's Militia Weaponry Museum
(Beijing, China); Vietnam Military History
Museum (Hanoi, Vietnam); The Indian Air Force
Museum (Palam, New Delhi, India); Lao People’s
Army History Museum (Vientiane, Laos) etc.
To the second category can be attributed, for
example, the Cambodia Landmine Museum (Siem
Reap, Cambodia) etc.

Museums of wars and victims of violence
are designed, by means of visual adaptation, to
immortalize the memories of dramatic historic
events about people who died during the war,
as well as to highlight crimes against humanity.
Museums of this line of activity can be considered
the Armenian Genocide Museum-Institute/
Tsitsernakaberd Armenian Genocide Memorial
Complex (Yerevan, Armenia); Tuol Sleng Genocide
Museum (Phnom Penh, Cambodia); Hiroshima
Peace Memorial Museum (Hiroshima, Japan);
Nagasaki Atomic Bomb Museum, Nagasaki
National Peace Memorial Hall for the Atomic Bomb
Victims (Nagasaki, Japan), Twenty-Six Martyrs
Museum and Monument (Nagasaki, Japan);
Liberation War Museum (Dhaka, Bangladesh);
The Thai-Burma Railway/ Death Railway
(Ban Pong, Thailand - Thanbyuzayat, Burma);
Memorial Hall of the Victims in Nanjing Massacre
(Nanjing, China), Museum of the War of Chinese
People's Resistance Against Japanese Aggression
(Beijing, China); War Memorial of Korea (Seoul,
Korea); Independence Hall of Korea (Cheonan,
Korea); No Gun Ri Peace Park (Nogeun-ri, Korea);
War Remnants Museum (Ho Chi Minh, Vietnam);
No More Hiroshima: No More Nagasaki: Peace
Museum (Nagpur, India), The Memorial Museum

of Victims of Political Persecution (Ulaanbaatar,

Mongolia), Halabja Monument and Museum
(Halabja, Iraq) etc.

Museums of peacemakers or personified
museums display in their exhibit’s examples of
peacemaking practices of outstanding figures of
the humanistic culture, their way of life and social
achievements, their instructive experience and
significant contribution to conflict resolution and
peace-building on a regional or global scale. Such
museums include the John Rabe International
Safety Zone Memorial Hall (Nanjing, China);
Sun Yat Sen Nanyang Memorial Hall (Balestier,
Singapore); National Gandhi Museum and Library,
Nehru Memorial Museum and Library, Indira
Gandhi Memorial Museum (New Delhi, India);
Gandhi Smarak Sangrahalaya (Ahmedabad,
India); Ho Chi Minh Museum (Hanoi, Vietnam)

etc.

5. Peacemaking Practices of
the Samarkand International
Museum of Peace and
Solidarity and Its Partners

Let's try to consider in this cultural discourse
some museum practices of peacemaking by the
example of the Samarkand Museum of Peace and
Solidarity and a few other Asian museums.

The Museum of Peace in Samarkand was
established in 1986 and became the first
international museum of peacemaking in Central
Asia. The philosophy of the project activities of
the museum was based on the social significance
of the artifacts of peacemaking in the development
of cross-cultural dialogue, citizen diplomacy and
multicultural creativity.

The Samarkand Peace Museum can be
considered as a visual and communicative space

of cultural patterns of interaction and mutual



understanding of peoples and citizens of the planet.
The projects promoted by it show that the modern
museum is not just a collection of documentary
artifacts, but also the transformation of these
artifacts into participants of live peace-building
practice. The museum also appears as a creative
laboratory for generating ideas and attributes
of the culture of peace. In its peacemaking art
projects, the place of a new birth of an artifact
and the way of its entry into the world is designed
and arranged. In fact, it is an object-oriented
space in which the history of a thing as an event
and a character of social drama is modeled and
experienced. The thing in this perspective acquires
the status of a social object or "socialization tool,
the content around which conversations are tied
up are introduced" [Simon 2017: 167] and with
the help by which the cultural shift is carried out.
Thus, in the co-participation and co-creation of
people and artifacts of the museum, a new reality
is generated, filled with signs, tags, labels, hints,
cues and other narrative and visual articulations.

Here is one example of object-oriented
practice. In the project "Domestication of Peace"
the museum visitors are invited to create peace
promoting artifacts from handy materials, bring it
closer to themselves, give it a name, artistically
constructing something that was devoid of form,
beauty, value and name. The author of the
peace-building design acts as the creator of this
reality. This project not only directly includes a
person in the cultivation of peace, but also forms
the responsibility for what he/she has done
personally. It is also important that, independently
creating artifacts of peace, museum visitors begin
to understand: with their specific creativity,
their thoughts and hands, here and now they
multiply and transform culture, expanding the
boundaries of the ordered, beautiful, kind and

eternal... Another example of individual design

of the artifacts of peace are master classes in arts
and crafts, as well as promising art-craft open
workshops for ceramics, koroplastics, embroidery
and other forms of creative art.

The museum tries to prove in all its projects:
artifacts of culture should not be objects of
passive contemplation, they should always reveal
themselves in their humanistic nature, and be
presented as artifacts of peacemaking [Ionesov,
Ionesov 2015]. According to such scenario, the
tradition of making origami has been developing.
By the way, the Samarkand Museum of Peace
has regularly conducted origami lessons and
presentations, in which the cultivation of ideas
of beauty, kindness and order is carried out
through the popular practice of Japanese paper
art and artistic design. Conversion of the artifacts
of everyday life into the artifacts of the culture of
peace is aesthetically attractive, socially instructive
and even art-therapeutic peace-building practice.
Many of these hand-crafted items later become
museum exhibits - they possess a powerful energy
of creativity, they are an accumulator of memory
and an urge to a new creative action.

One of the large-scale international projects of
the Samarkand Museum of Peace and Solidarity
has been the Peace Autograph, which enabled not
only to museify the diverse attributes of a culture of
peace, but also to include them in communicative
practices of citizen diplomacy and in various
types of educational activities in Uzbekistan and
neighboring regions. More than 1,500 participants
from all over the globe have joined the Samarkand
peace initiative. The aim of the project is to collect
personalized artifacts and messages of the world's
citizens and turn them into the service of culture
and the universal human values. So, with the
help of the Peace Autograph, live bridges were
built with our outstanding contemporaries, who

became co-participants of an open and relevant
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dialogue, accessible to everyone regardless of
their social status, gender, age, profession... The
project demonstrated that the world is one and
all of us are its citizens, whether it be a Nobel
Laureate, a great writer, a scientist or a researcher.
As it turned out, the Peace Autograph is also
an invaluable source of knowledge, advice and
wisdom - after all, any autograph is the most
individual, unique, extremely specific, sincere
and best example of human creativity. In each
autograph there is a symbol of cultural identity,
a seal of time, a sign of personality, a paradigm
of diversity. The museum representation of these
artifacts turns the autograph into an informative
and emotionally rich transponder of personal
messages, that openly, understandably, and
personifingly contains something that can change
the world for the better.

It is not by chance that the museum project
“Peace Autograph” has become a catalyst for many
other peace-building practices. Some of them were
formed as a result of cooperation of the Samarkand
Peace Museum (Uzbekistan) and the Samara
Society for Cultural Studies “Artifact - Cultural
Diversity” (Russia). One of such significant joint
developments is the international project “The
Personality of the Culture of Peace: Individuals
Changing the World” [lonesov, Kurulenko 2013].

The aim of the project is through dialogue
with outstanding scientists, artists, politicians,
explorers, astronauts, businessmen and sportsmen,
to expand the boundaries of the universal human
conversation about the most vital issues of life:
what is culture? What will save the world in the
21th century? How to understand and implement
the culture of peace? The idea of the project is
very simple and concrete - there is a person,
his/her work, his/her individual contribution to
the development of science, culture, economy,

politics... His/her achievements are indisputable

and socially recognized. Examples of this personal
contribution in culture, of course, can and should
be useful and instructive for other people. Over 30
Nobel Laureates and 15 Oscar and Grammy Award
winners, as well as outstanding philosophers,
culturologists, writers, filmmakers, public figures,
etc were invited to the circle of interlocutors. At
different stages of the project implementation
the participants list of the dialogue included Ilya
Prigogine, Frederic Sanger, Arthur Clark, Vdclav
Havel, Jose Carreras, Jean-Marie Lehn, Frank
Wilczek, Johan Galtung, Anthony Smith, Frederik
de Klerk, Vandana Shiva, Desmond Tutu, Thor
Heyerdahl, Dave Brubeck, John McLaughlin,
Evelyn Glennie, lan Anderson, Spider Robinson,
John Corigliano, Barry Marshall, Harry Triandis,
Anthony Giddens, Hakob Nazaretyan, Nikolai
Khrenov and many others.

Their visions of solving the most crucial
problems help to better understand how to
cultivate and promote the culture of peace, the
philosophy of non-violence and tolerance in the
multicultural diversity of humanity. Here is one
such message sent to the project curators by the
outstanding theater and film director Peter Brook
(b. 1925), who, when asked, what is the culture
of peace, gave the following response: “There is a
tree called Truth with hidden roots and countless
branches. The arts are the branches, their
expression is in the leaves. We must take great
care not to make culture into a false god. Through
theories, methods and government interventions
it can easily make dead leaves, to put in frames
and exhibit with pride. Truth comes first and it has
no apparent forms. It must be discovered anew,
again and again. Culture then takes on its original
meaning - the act of the cultivator, to feed, nourish
and protect”.

It’s also worth to mention a brief but extremely

precise message from the famous filmmaker



and screenwriter Milos Forman (1932-2018).
He admitted: “Without culture the world would
become a boring hell”.

Live responses to the project “The Personality
of the Culture of Peace” came from many
peacemakers and artists of Asia. Here, for example,
is an excerpt from the message of the well-known
Indian musician, composer and writer Chitravina
N. Ravikiran: “Culture includes many things and
can be viewed from multiple angles. At one level,
culture is about how the core manner in which
an individual or society thinks, speaks, lives,
acts and reacts to circumstances. The true test
of whether an individual or society is cultured
cannot be measured when everything is positive,
prosperous, cheerful and happy. It will come
through only when things are negative or when
there is a crisis. Culture is not just about instant
appeal but it is more about timeless values -
human values as well as cosmic values. Everyone -
including politicians, decision makers, educators,
corporations and media must recognize that
culture is not like salt and spice but it is more like
oxygen and water. At every level, culture must be
promoted, projected and protected. Today, most
countries cut down on funding for culture and arts
if there is an economic crisis, thinking that it is
not as important as science, technology or health
etc. It is imperative that culture must be a part
of education from the pre-nursery school level. It
must become a natural way of life. If not, children
will only grow up like the machines they study
about - impersonal orinhuman. What is the Culture
of Peace? At every level (inner or outer, individual
or social, national or international), positive
peace is important and it can only be brought
about by cultured people, working in harmony
across nations, regions, languages and other
divisive factors. Peace comes when people from

different cultures realize that every other culture is

also similar to their own culture - at least in some
ways. When similarities between cultures can be
the starting point, the differences will not seem
intolerable or insurmountable. The highest quality
of music or other arts can bring about this level of
thinking effortlessly between peoples of different
cultures...”.

Many messages point to the need to more
creatively and productively expand the culture of
peace, turning models of humanism and harmony
into attractive and desirable values of people’s
daily lives. The inherent involvement of the
museum’s promotion for peace (museumification)
should not imprison peace in the walls of archival
funds, but open the doors to society or even the
gateways for a new dialogue with culture and
nature. Peace on Earth is impossible without its
appropriate provision by Nature. The ecology of
culture is the ecology of the soul - a beneficial
union and synthesis of the highest spiritual, social,
economic and natural values [Shiva 2013].

Responding to the question of the organizers
of the museum project “What will save culture in
the 21th century?”, an outstanding representative
of contemporary humanist philosophy, Indian
author and activist Vandana Shiva writes: “The
values, practices and worldviews that sustain life
on Earth. Respect for the Earth, creation of living
economies as co-creators and co-producers”.
According to the Indian author, a culture of
peace is impossible without “making peace with
the Earth”, the principle of belonging to it, new
ecological thinking.

The international socio-artistic  project
“Samarkand - the Muse of Poets” (“Samarkand
in Literary Images and the Music Creativity of the
Citizens of the Planet”, 2010) deserves a special
mention. Thanks to the initiative of the Samarkand
Peace Museum, the activists succeeded in

collecting a large number of poetic texts in which
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the word about Samarkand particularly inspired,
pacified and connected people from different
countries and continents. The two musical-poetic
albums by Samara-based poetess and composer
Galina Maslova were vivid examples of such
civic responsiveness. The albums, released in the
form of compact discs, include 28 songs based
on poems by authors from many countries. It
is noteworthy that all the poems, one way or
another, tell about how the historical heritage
of ancient Samarkand connects with the most
creative practice of present-day life, encourages
changes for the better and affirms peace through
creativity. The purpose of all these projects is to
show that the peace museum lives not so much in
the past as in the present and the future. Peace has
a living human face, its aesthetic image, artistic
color, its own poetry, social drama and creativity.

Embodying these messages into actual civil
initiatives and projects, the Samarkand Peace
Museum organized a number of presentations
“Hiroshima-Nagasaki: The Voice of Remembrance
and Hope” and other public events introducing a
visualized story of the life drama of Sadako Sasaki,
who became a symbol of the movement towards
a nuclear-free world. The museum activists
collected many thousand signatures to support
the initiative of the Republic of Uzbekistan for
creation of a nuclear-weapon-free zone in Central
Asia and in support of the “Appeal from Hiroshima
and Nagasaki for a Total Ban and Elimination of
Nuclear Weapons”. In May 2008, the museum
joined the Samarkand stage of the International
Bike Peace Ride from Olympia to Beijing,
organizing a thematic series of art-peacemaking
presentations for its participants.

It is important that the experience of the
Samarkand Peace Museum is transformed into
a variety of creative practices, expanding not

only the geography of international relations

and professional cooperation, but also inspiring
its partners to new peace-building actions and
scientific forums. In this regard it is worth
mentioning the recent scientific-educational
Russian-Uzbek project “Heritage and Modernity
in the Dialogue of Cultures from the Volga to the
Zeravshan: Samara and Samarkand” (2016-2017).
This project is a continuation of the previously
presented edition of “A Concise Encyclopedia
of Foreign Samarkandiana: Culture Linking
the World” [Ionesov, Ionesov 2014]. The main
mission of the forum is to promote rapprochement
and reconciliation of cultures, relying on historical
and modern artifacts of the peacemaking of the
two cities - Samara and Samarkand. The aim of
the project is to develop a culture of peace for
the service of the regional communities through
a dialogue of traditions and innovations, new
scenarios of communication between cultural
heritage sites and relevant social practices.

Useful cultural developments can also be
considered such as socio-educational projects,
promoted by the Samara cultural experts, as the
“Museum of Home Collections”, “Ethno Look”,
and “Teach Me Peace”. With thanks to these
initiatives, various peace-building presentations,
exhibitions and performances in cultural studies
are regularly held at the museum sites of Samara.
For example, the “Museum of Home Collections”
acts in a form of the temporary exhibitions
created by the authors themselves, that on the
base of family stories, show how to build peace
and harmonize with difficult relationships among
people. “Ethno Look” is an annual festival of ethnic
cultures, where participants, using various artistic
techniques (songs, dances, stories, performances,
etc.), share humanistic traditions (images and
stories of beauty, virtue and appeasement) of
their national community. “Teach Me Peace”

is a cultural project for students, in which each



participant prepares not only an example of a visual
description of a real conflict, but also develops
scenarios of its taming, offering techniques for
preventing violence and reconciliation of cultures.

The partnership project “Flowers of Peace” and
the accompanying annual flower festival (2008-
2016) in Samarkand became a new experience in
the design of the aesthetics of peacemaking. Peace
in the concept of the festival is like a cultural plant,
which must be patiently cultivated and protected.
Specially for the festival, the museum’s partner -
the House-Museum of the poet and educator Orif
Gulhani prepared over four thousand copies of 30
varieties of flowers and ornamental plants - they
were distributed free of charge to all comers. But
with an indispensable condition - the participant
should give a promise within the next year
to give the shoots from this plant to ten of his
acquaintances. Does this not remind us of the
specifics of the peace-building process: if you do
not transfer peace to another person, it will not
come to him/her by itself? Here comes to mind
the Oriental wisdom: take what is given and give
back what could not be taken (instruction of
Sufis). It’s necessary to learn to cultivate peace,
like flowers, to notice it, artistically decorate and
give it to others. To some extent, peace attracts
reality through beauty [lonesov 2015]. Aesthetics
of peace are a powerful catalyst for creativity, an
indicator of the fullness of life and well-being.
What can better embody the peaceful and calming
harmony of culture and nature than a carefully
cultivated and well-maintained garden?

Possibly, but not by accident, the medieval
Samarkand as a talisman protected itself by
exhibiting exquisite garden culture - each garden
had its own unique style and peace-affirming
poetic name: the Ornament of the World Garden
(Bag-i Nakshi-Jehan), the Garden of Eden (Bag-i
Beshit), the Garden of Contentment (Bug-i

Buld), the Garden Captivating the Hearts (Bag-i
Dilkusho), the Place of Happiness Garden (Davlet-
Abad), the Garden Showing the World (Bag-i-
Jehan-Numo), etc. [Pugachenkova 1887: 174]. By
the way, the tradition to embody the ideas and
images of peace-building in the landscape culture
is now actively developing not only in the urban
space of Samarkand, but also in other parts of the
world.

Among them are the peace parks in Asia:
Hiroshima Peace Memorial Park, Nagasaki
Peace Park (Japan); Baram Peace Park (Borneo,
Malaysia), Peace Park (Labuan, Malaysia), Oush
Grab Peace Park (Israel/ Palestine), The Jordan
River Peace Park (Jordan/ Israel/ Palestine),
Tolerance Park (Jerusalem, Israel); Pacific Rim
Parks (Vladivostok, Russia; Jeju Island, Korea;
Puerto Princesa, Philippines; Kaohsiung, Taiwan;
Yantai, China); Khunjerab (China / Pakistan), UN
Peace Park (Kyung Hee University, Suwon, Korea);
No Gun Ri Peace Park (Yeongdong, Korea), World
Peace Gong Park (Kertalangu, Indonesia), Gallipoli
Peace Park (Gallipoli Peninsula, Turkey), Bamijan
Peace Park (Bamiyan, Afghanistan), and others
(see http:/ /peace.maripo.com/p_parks.htm).

As the project activity of the Samarkand
Museum of Peace and Solidarity shows, the
promotion of a culture of peace in the Central
Asian region becomes more effective through
creative appeal to the national traditions and ethnic
stereotypes of behavior that are most successfully
revealed through art-decorative and social-
ceremonial peace-building practices. The culture
of peace here is better developed when it comes
into contact with the traditional Eastern customs
of hospitality, national decorations and collective
creativity. For example, the annual traditional
holiday Nowruz (“New Day”), celebrated in the
East on March 21. This ancient custom serves as

an illustrative example of contemporary socio-
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cultural design, in which the age-old traditions of
hospitality, peace-loving, harmony and beauty are
realized by way of festive collective ceremonies
to relieve tension and conflicts, appease culture
in the context of the most urgent relevant needs
of society.

Thus, the Samarkand Peace Museum, using the
humanistic experience of Nowruz, has laid a new
tradition of revealing the peace-building potential
of this national holiday. It is about the project
“International Letter Days “Assalom, Nowruz!”
(“Hello/ Peace Be with You, Nowruz!”), which
annually collects thousands of congratulations,
good wishes and proposals from around the
world, united by the concern to make the world
a better place. Each message is filled with
humanistic meaning and it shares with others
the most intimate, meaningful and experienced.
The main message of this cultural-educational
project - through appeal to the peace-creating
heritage of Nowruz to launch the idea of the main
and essential, salvation for this era of humanity.
We’ll not think - we’ll not understand. We’ll not
understand - we’ll not feel. If we’ll not feel it -
we’re gone. With thanks to this project, it becomes
obvious that Nowruz is more than a holiday - it is
a whole philosophy or, in other words, a culture
of beneficent beauty and pacification of life. The
festive culture of Nowruz brings to mind another
Sufi wisdom filled with a peacemaking meaning:
“Let what is being done for you, be done and do
for yourself what you have to do”.

Another useful experience of the Samarkand
Museum of Peace and Solidarity is related to
the promotion of the international language of
Esperanto. Esperanto is proposed to be considered
as a kind of transnational culture of rapprochement
and reconciliation of peoples. It happened so that
Esperanto has in fact become the hallmark of the

museum. And if in the beginning of the activity

of the museum there was a Word, then this Word
was in Esperanto. And this is not accidental.

Esperanto, perhaps, can be considered the first
global project of universal human communication,
proposed and created by one person (Polish
humanist Dr. L.L. Zamenhof, 1859-1917) for all
people and nations of the planet. In a sense, the
Esperanto language fully embodies the main value
priorities of the museum peace-building practice -
to cultivate peace, to make the distant accessible,
to bring people closer together, to expand
communication. After all, Esperanto is the only
language that was initially predetermined (unlike
ethnic languages) to unite people of different
nationalities.

At the heart of Esperanto is the focus on
simplicity and order. Each phrase in Esperanto
seems to bring different languages and peoples
together and teaches that only in the synthesis
of traditions and cultures peace finds its vitality.
And this is seen as another socially significant and
culturally enlightening value of the international
language of Esperanto in the modern peace-
building process.

All these creative possibilities of Esperanto
are effectively implemented for more than four
decades in various projects and programs of
the Samarkand International Friendship Club
«Esperanto» (one of the major projects of which
was the establishment of the Museum of Peace
in Samarkand!), including the international peace
exhibitions, workshops, festivals, expeditions,
children’s art shows, master classes, courses, book
presentations, conferences, concerts, recitals, slide
films, etc.

Subsequently, in July 2018, the complex project
«Esperanto - the language that brings peoples and
cultures closer» was successfully convened in
Samarkand. Within this project, language courses

were accompanied by thematic seminars, lectures,



communicative practices in the context of the
urgent global (UN International Decade for the
Rapprochement of Cultures) and national (Year
of supporting active entrepreneurship, innovative
ideas and technologies in Uzbekistan) tasks. It
should be noted that the peacemaking resources
of Esperanto are now actively used in many other
Asian countries, including Japan, China, Korea,

Vietnam, Nepal, Tajikistan, etc.

6. Regional Practices of Peace
Museums in Asia

Along with the positive experience of the
Samarkand International Museum of Peace
and Solidarity, other Asian museum practices
also seem interesting and instructive. Where
the creativity of action and communicative
involvement are combined with the traditional
values of each specific region, peace as an
object of museumification becomes an attractive,
accessible, in-demand and wuseful tool for
transforming the everyday life of people. In the
modern Asian space there are many examples
of how this can be effectively implemented in
practice, and when peace, as an abstract concept,
is successfully transformed into an actual cultural
policy.

Internationally known for its versatile activities,
the Kyoto Museum for World Peace (Ritsumeikan
University, Japan) demonstrates that it is possible
to change the world for the better in a particular
region by means of modern technologies and a
communicative culture of museumification of
samples of universal human values and national
memory. Actual project seminars and exhibitions
of the museum with eloquent titles "What is
PEACE?" (August, 1-2, 2009) and "What Color
is Peace?" (October 27 - November, 3, 2005)

demonstrate that peace-building is increasingly
filled with cultural content and appears as a
creative experience and communicative strategy.

In this cultural perspective the developments
of the Tehran Peace Museum (Iran) are being
carried out. Here are just some of the names
of its peacemaking projects "Random Act of
Kindness", "CW Oral History", "Peace and
Smile", "Phoenix"... As the organizers of the "Act
of Kindness" note: "In this project we are trying to
promote the culture of peace and kindness through
different available means in our society. Examples
of what we plan to do are: visiting patients and
seniors; handing out food and clothes to homeless
people; smiling; offering our skills to people who
need them; cleaning public places; giving away
ice cream/small toys to children..." [see http://
www.tehranpeacemuseum.org/index.php/en/]

Within the "CW Oral History" project our
Iranian colleagues preserve interviews with victims
of exposure to chemical weapons in order to create
an archive of their candid stories, memories and
testimonies. Each story is accompanied by sound
and video clips with transcripts available in the
Persian original and English translation.

The participants of the project "Peace and
Smile" are invited to create a peace tour or a road
map to areas torn by conflicts and wars, to battle
sites and at the same time to visit spiritual centers,
wise teachers, mentors and environmental sites.
All this in order to learn from the past and
better understand the present. Each developed
tourist route is accompanied by information and
educational materials.

The "Phoenix" project prepares and sends
volunteers (including survivors of the horrors of
the war) to their communities as ambassadors
of peace. They develop special guides for
peacemaking, using them to teach other people

and offer to conduct a self-guided tour of
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the peace museum. It is important that the
project participants develop their own design
of a peacemaking culture, which is reflected in
clothing, printed materials, symbols, decoration of
exhibition halls and even in the form of invitation
cards.

The cultural focus of peace-building activities
is clearly evident in the art-social and educational
projects of the Children's Museum for Peace
and Human Rights (Karachi, Pakistan). Here,
peace-building practices, through simple steps
and small actions, promote valuable ideas
and accomplishments - the construction of a
socially just and stable society where children
and young people grow as informed, active
and engaged citizens who are able and willing
to make a significant positive contribution to
their communities. The exhibits of the museum
seem to encourage people to share their stories,
experiences and decorations about the culture of
peace, tolerance and nonviolence, with the help
of specialists and volunteers. Such a museum not
only lays the traditions of peacemaking, but also
actively promotes them in society through various
socially significant projects. This makes it possible
to make a real difference in life, especially for
children, by providing them with the necessary
knowledge, introducing them to cultural values
and helping them to understand the world. But the
main thing for the museum staff is to make sure
that every child can develop social responsiveness
in relation to human rights, peace, social justice,
tolerance and diversity and consequently make a
positive contribution to their communities. The
culture of peace formed in this way, according to
the museum's experts, serves as the largest initial
investment to create the basis of a socially fair and
tolerant society in Pakistan [see http://cmphr.org/
our-vision/].

In this regard, the project activity of the

Cambodia Peace Museum and the Center for
Peace & Conflict Studies (Siem Reap, Cambodia)
appears to be very useful. The programs promoted
by these organizations involve in the peacemaking
process people directly affected by a dramatic
situation, and therefore namely they often possess
the necessary knowledge, understanding and
experience to determine the best solutions to the
problems facing their community. Participants
in courses on the prevention of conflict and
stressful situations caused by violence learn the
methodology of the peace-building service in the
context of their life experience of overcoming
and survival. The courses prepare the leaders
of the new peacemaking, creating the so-called
"multiplier effect" - influencing not only those
who are trained, but also those that can be affected
by the ideas, programs, and political scenarios put
forward by the project participants...

A distinctive feature of this peace-building
practice is the appeal for information and contact
from direct victims of violence. The experiences
and recorded voices of living witnesses of war
are gathered in a special collection, which is
used not only in scientific and educational
peacemaking activities, but also in practical
work for the prevention and removal of post-
traumatic syndromes of victims of violence. The
project "Listening to Voices", in the opinion of its
authors, contributes to the formation of the so-
called trusting movable construction of peace,
and prepares for this process leaders who are able
to process cultural contexts, social changes and
ultimately transform the world and be responsible
for it. The organizers of the project also believe
that "investing in the leadership capacity of local
actors and peace practitioners is essential to carry
forward the lessons learned, new attitudes and
networks, and to ultimately reducing the possibility

of a return to violent conflict. Engaging key



individuals in long-term leadership development
increases the sustainability of peace as they apply
skills to their own contexts, while also creating
a network of strong Asian peace leaders who
will carry efforts forward" [see http://www.
centrepeaceconflictstudies.org/peace-museum/].

The diverse experience of peacemaking of
the Japanese Citizens’ Network of Museums for
Peace deserves to be mentioned. Perhaps this is
the only national network of museums for peace
that plays a key role in INMP. Our Japanese
colleagues regularly hold their annual meetings,
share skills and expertise, publish a newsletter
"Muse", etc. An important initiative we should
also recognize the new project of Professor Ikuro
Anzai "Fukushima Project Team" as an example
of a living connection of the past (power plant
accident) with the present. It is very significant
and not at all accidental that it is Japan that has
the largest number of peace museums in the
world.

Another promising platform where new peace-
building practices are successfully cultivated is the
Kanagawa Plaza for Global Citizenship (or "Earth
Plaza") in Yokohama (Japan). In the very name of
this institution two words are combined: "Earth"
and "Tomorrow" (asu in Japanese), as if offering a
reasonto ponder about what will occurto our planet
in the future. "Global citizens" are people who
think daily about solving global problems, such as
peace, the environment and poverty. However, by
thinking globally and acting locally, they not only
transform the life of their district (prefecture), but
also influence the global processes, because in the
modern world everything is interconnected. "Earth
Plaza" in its projects cultivates the experience of
positive interaction between society and nature,
the local and the global, the national and the
universal in the context of the connection of time

and current relevant challenges of our time (see

http://www.earthplaza.jp/english/about.html).
An important idea is that the past matters to us
only in its connection with the present and with
an understanding of what humanity can expect in
the future if it fails to protect peace by means of
culture.

Yet another attraction is the international
creative initiative Peace Mask Project/ http://
www.peacemask.org/, launched by a group of
artists and designers from Japan, Korea and the
United States. The project combines the efforts
of hundreds of volunteers of various professions
with the purpose of bringing together and
reconciling cultures by referring to the expressive
human face in all its diversity, informational
content and uniqueness. It appears that this can
be done through the art of mask which not only
symbolizes peace, but also tells about it. The
expression “to take off a mask” in culturological
discourse acquires a double meaning of paired
opposition: to reveal true appearance (to rip off
the mask, to open the face) and to make a mold of
the face (to put a mask on, to hide the face). In the
individual folds and wrinkles of the human face,
the road map of the person’s life path, its history
and events, experiences, hopes and aspirations
are imprinted. Creation of masks and their artistic
representation not only unites people through joint
creativity, but also opens up creative opportunities
for diversity and enhances the significance of the
universal human values.

Thus, the unconditional trend of the last decade
in the museumification of a culture of peace and
nonviolence should be recognized the appeal of
Asian museums to communicative strategies of
art-visual design of the exhibits of peacemaking.
With preservation of the still traditional perception
of peace as an opposition to war and the
domination of its historical development based on

established museum practices, today there is an
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obvious transition to a new broad culturological
interpretation of the concept of peace and to the
conditioned by it understanding of peacemaking
as a cultural experience or a culture of peace. The
culturological approach significantly separates
the boundaries of peace-building activity and
defines it as a creative process of transforming
and harmonizing life in its admissible fullness
and diversity. Peace, first of all, is what cultivates
the optimal opportunities and conditions for self-
realization of humanity and domesticates nature
and culture for an individual.

After all, peacemaking as a social practice has
its own recognizable and attractive attributions
- lines, contours, colors, shapes, smell, style,
manners, experiences, in other words, its social-
artistic language, in other words, its own culture.
Why not deploy all these benefits and resources
in the sphere of museum design? The culture of
peace is not a process of passive contemplation,
but an active life-affirming practice. Its mission
is to generate new values: a word that acts; a
smell that has a shape; the color that sounds...
In this regard, there is a need to create new peace
museums that could capture the most diverse
social and aesthetic values of human life. For
example, such new peacemaking platforms could
be museums of charity, museums of virtue, or
goodwill, museums of generosity and hospitality,
museums of universal responsiveness... Provided
that they will function not as sacred memorial
objects, but as open laboratories of creativity of
action, co-participation and co-creation for solving
urgent problems of our time.

With regard to this, I recall the message of
one of the former senior UN officials, a well-
known tireless advocate of peace, Dr. Robert
Muller (1923-2010) addressed (13.03.1995) to
the Samarkand Museum of Peace and Solidarity,

in which he drew attention to how important it

is for the museum to express clearly the living
experience of non-violence and in every possible
way to promote through culture the best examples
of peacemaking. In this message, Dr. Muller noted
that the UN Secretary General U Thant, having
returned from a trip abroad, said to him: “In every
capital I visit, they take me to a monument of the
unknown soldier, but never to the monument of an
unknown peacemaker.” Being later the Chancellor
of the United Nations University for Peace in
Costa Rica, Robert Muller recalled that comment
and he wrote: “I remembered this remark of his,
and we have now at the University for Peace the
first monument to the unknown peacemaker. It
would be wonderful if the second place on earth
where such a monument would be erected would
be Samarkand. Please fulfill this dream of mine, if
possible... Let us remain in close touch. A great
dream is being born in Samarkand. It will spread
to the entire world. May peace bless this entire

beautiful planet and all its people™.

7. Conclusion

So, construction of peace-building is always a
test and a challenge. It is not worth simplifying the
problem or excessively romanticizing it. We are still
not fully prepared to separate the culture of peace
from the culture of war. War tends to be dressed
in the clothes of a peacemaker. And sometimes,
under the guise of peace, we unintentionally
promote the culture of war and violence. There is
too much of war in our thoughts, actions, desires
and values.

"Counter-path, that is peace, isn't it...?" - once
remarked the outstanding French philosopher
Jacques Derrida in his message (30.07.2000) to
the Samarkand International Museum of Peace

and Solidarity. However, who said that the path in



spite (against the passage) is impossible? After all,
peace has one absolute advantage - only it gives a

man a chance for salvation.
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